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iEustrations to Homer are probably his best work, but
the churches of England are full of his memorials and
monuments.

George Cumberland (the elder), was the author of
Thoughts on Outline, which Blake helped to illustrate
and one of the first proponents of the National Gallery,
He was a devoted friend to Blake, and may have sug-
gested the engraving technique that Blake developed
into his unique method of "illuminated printing." The
last engraving Blake ever did was a message card, or
bookplate, for Cumberland.

Ozias Humphry (1742-1810), was one of the most
famous of English miniature painters, and despite his
own respectability, a great admirer of Blake's. Humphry
obtained the commission from the Countess of Egremont
that led to the tempera of The Last Judgment, described
here in his letter of thanks to Humphry.

Richard Phillips, to whom Blake wrote a defense of
his friend FuselTs painting that became a characteristic
attack on the painters of the period, was the editor of
The Monthly Magazine and a bookseller,

John Linnell (1792-1882), a portrait and landscape
painter, became the great support of Blake's old age,
and introduced him to many young painters in the
1820's who admired and copied Blake. Linnell was one
of Blake's most understanding and affectionate friends.
He commissioned the illustrations to The Book of Job
and the designs from The Divine Comedy, as well as a
series of water-color drawings to Paradise Regained and
other work. Linnell was so devoted to Blake that he
wanted to name one of his sons after him. There is a
fine letter by Linnell, written in 1830 to the Quaker
poet, Bernard Barton, who had dedicated a sonnet to
Linnell in gratitude for his kindness to Blake. Linnell